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Project Summary 

Introduction

 1. Objective:

Bhamashah Kavadia (Oswal) is a character in Indian history whose exemplary patriotism and 

sacrifice for nation is less known to the young generation.  

Despite the extraordinary valour of Maharana Pratap Singh, dignity and freedom of Mewar 

wouldn’t be saved from the invaders, had Bhamashah not sacrificed up to the last penny of his 

ancestral wealth.  

The story of sacrifice and generosity of Bhamashah for his motherland must be known to every 

citizen of India, child or adult, to show how our ancestors always positioned ‘national causes’ 

above the ‘personal interests’.  

The objective of the play Bhamashah is to make the story of patriotism and sacrifice of Bhamashah 

known to the masses with a message of “Love for Nation”. 

This play has been prepared and produced with additional objective of using theatre as a tool of 

culture-conservation and education. The play is totally based on the historical facts and its fiction 

part is fabricated strictly around them. Thus the play falls under the category of ‘infotainment’ and 

serves as a curricular lesson of history. Unlike popular period dramas, Bhamashah stands out fully 

adhered to the academic values of the story. 
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 2. Script: 

The play Bhamashah is collected in the book ‘Tap-Sampada’, a collection of three plays written by 

Dr. Chhotu Narayan Singh, published in 2014 by Sunita Publishing House, Patna. 

Arvind Kumar, the copyright holder of the book, improved the script and researched on the 

costumes and social trends of the epoch concerned, to add the reality in the drama. 

       

3. Story 

The play starts with the symbolic scene of the Battle of Haldighat (18 June 1576 AD).  

Scene 1 depicts the sufferings of Maharana Pratap Singh and his family during his exile in the 

forests of Arawali after he lost the battle of Haldighat, where his minister Bhamashah and queen 

Ajbaida Kunwar boost him morally. 

The second scene shows a fictitious story of Khuddiram, a businessman who joins hands with 

Mughal agents in collecting and hoarding grains to create an apparent famine in Mewar in order 

to break the patriots and ultimately Maharana. Khuddiram tries to buy grains from Bhamashah 

who was aware of the Mughal conspiracy. Bhamashah reproves Khuddiram for his anti-national 

act, but remains unable to deter him. 

The subsequent scenes depict the efforts of Bhamashah to thwart the nasty diplomatic 

endeavours of the Mughal Sultanate. He, himself starts buying grains from farmers at same rate 

Moghul agents were buying, to prevent the stock going in to the hands of enemies. He 

communicated with the farmers and made them alarmed of the deceitful tact of the enemy. 

Kuddiram, ultimately being cheated and robbed by his Mughal friends, of everything he had 

earned by betraying the interest of his motherland, comes under the patronage of Bhamashah 

and start serving the motherland to expiate for his sins. 

The last scene (8th) is the climax of the drama depicting the events of around 1580 AD, when 

Bhamashah donates all of his wealth for the disposal of Maharana to resurrect Mewar.  

Thus the play glorifies the sacrifice of our patriots and gives a clear message that by betraying the 

interest nation no one can be happy. 
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Video Links of the Play  

 

 

https://youtu.be/tHxHE_JtQS4 

 

 

Video Link of the Slide-Show 

 

https://youtu.be/WTbO_qp-Vg0 
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Testimonials 

A score of audience expressed their views on BHAMASHAH after show and appreciated the endeavour. 

   

 

 

 

Video Link of Audience Testimonial Video Link of the On-Stage Review 

 

https://youtu.be/XBlHU0oDmmg 
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Media Coverage 

Almost all leading News Papers published the coverage of Bhamashah. Followings are the clippings: 

 

 

 

 



 

  

 

 



 

 

 

 
 



 

 About the Director : Sunita Bharti

 

Sunita Bharti, the famous young director and actor from Patna, is known for her innovative 

application of ‘Theatre’ in Education, Public Museology and promotion of Cultural/Ethical values. 

Through her theatrical productions, she has successfully shown that theatre can be an effective 

tool in education and public museology. Her famous production “Yakshini”, the first Hindi play 

based on the Mauryan sculpture “Didarganj Chawri Bearer Female Figure” (popularly known as 

Didarganj Yakshini) is the first celebrated theatrical production in Public Museology in India and 

first ever Hindi play based on an ancient artefact of archaeological importance.  

 



 

She produced and directed Bhamashah successfully, as a part of her praiseworthy campaign of 

popularising and reconstructing the aura of our historical heroes/icons among the masses with the 

message of “Love for Nation”. 

 



 

 

Other unique directorial ventures of Sunita Bharti 

 Yakshini

The first Hindi play based on 
an archaeological artefact, 
the Didarganj Chawri Bearer 
Female Figure, popularly 
known as Didarganj 
Yakshini. The play is first 
example of theatre in Public 
Museology. 

 

 Jaychand Ke Ansu

A poetic play based on the 
eponymous poetic work of 
Dr. Chhotu Narayan Singh, 
giving an account of the 
mental suffering and 
lamenting of Raja Jaaychand 
of Kannauj after he was 
defeated and humiliated by 
his onetime ally Muhammad 
of Ghor.  

 

  



 

 

 

 

 

Bhamashah 

The Saga of the Greatest Saviour of the Indian Soil! 
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